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Accessories

A Fourteenth Century Embroidered Dr aws
By Al amanda de La Roca

Hi story
The use of pouches, bags, or purses was common i
Fourteenth centuries represeébnetiantg owo ronf bpyo ubcohtehs ne
Pouches could be found in many different variet.|
t wo |l oops, framed purses, &ndExammlres oaf rtotuen dv arol
pouches can be seen in Figure 1.

&ECOOA XA
Figure 1. A variety of Fourteenth centur y44 .poukh
man can be seen wearing a girdle purse, while th
pouch Fol 204r Db. Detail from the Manese Codex
Aumin)] oesal ms purses, are a particular type of
century. Often, alms purses’rvweeanieviesmternai ddr éd | win
contemporary manuscripts. Embel |l i shment on al ms
embroidered in geometric shapes
One particular form of geometric embroidery was
in centrals Gerfnoarnny of counted embroidery called i
resemble brick masonry. Brick stitch patterns ¢ty
crosshatchldser aladiidc faed szoomorphic (ani mal and hu
stylized to fit the al most Apixelatedod stitches
al ms purses.
Medi eval Construction
There are several extant pouches that have been
Examination of the extant purses (Figure 2; the
reveals details of the constru’ction techniqgques u
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QECOOA WA &ECOOA WA

Figure 2 Brick stitch embroidered pouches. a
(Patterns A and C respectiviely from Mitchel ) C
The foundation material for the pouches is an eyv
threads® peal timcthgh examples of brick stitch have
i nch The embroidery itself is worked in silk thr
Victoria & Albert Muse‘umWhehat i mapramlas o ome oms & ¢h e
available, tHe* | Howegeirs ieéeédisihlbbt unreasonabl e
been | ined with more common | inen. The pouches v
bottom and cl osed with doercotrvaa ipviee csetsi tcclha snegd ounp t
bot ffonfeams could also be closed with bands of t
the 't.9Y Pouches were closed using drawstrings, an
pouch fromFanmélt, tassels and Turk's head knot s
the brick stitch pouches, *But on the French al ms

My

Project

Pattlerdre:si gned the pouch using a pattern from an

App
e mb

fra
col
l i o
t he
Teu
tec
pou
pou

endi x A) . The original pouch was a fragment
roidered using silk thread and gilt strip. T
mes variods hlenrfaolrdtiucn amoetliyf,s t he fragment i s t
or s. I n order to customize the pouch, I alter
ns of the original pouch, I used the bear r an
pouch. | alternated this with an eight poin
tohi ¢mmt he smaller frames, I used monochr omat
hni que and the variety of textures that can G
ch a more luxurious feel. As mentioned above
ches 0f° ahd anmextant embroidered pouch used
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Figure 3. a. A fragment

Il nches by 3 inches. b. A
artisanés device. (Mitche
sections of bare backgrou

mat é)r.i al

Embr oildairsye:d a | inen nee
embroidery was done usi
sky blue (#30). The fl o
used was DMC metallic f
a metal thread should b
thread offered me the f
down the knot work (Fig
the green background (Fi
was done strictly by <co

a reliquary bag from
modern rendition of the
') material extensivel
nd cloth in between the

epoint fabric with 28 t
Devere Yarns sil k -embr
was a 1200 Denier | oo0s
ss, which is a polyeste
used. However, my budge
XxXibility to use i1t as |
e 4a), then outlining t
ure 4b and 4c). Last, I
ting threads, with no p

Tabl e of Co |




A

A

&ECOO

knot W 0
dered in

The
embr oi

pouch a.
wer e

e
ar
textured

Embroidering th
he bear and st
I Wi
di
hand
t

t

4
of

gur e
moti f s

fi

Fi

b

n

patterns

t h

| ed

were f

ds

el

k fabric
t he embr oi
t hat

have any red s
o] he right
mme d ,

t he

not
decor at. i

niBegause |
t

L i

h e
stitch

t

p

ide of
SO
by a whi

S
turned

and
embroi dery

t

by
5a) .
che

sewn
(Figure
atta
or

wa s
wa s

SO

i nserted

edging wer e

vV e

h e

t

f

used

|
|
|

A

Ay

&ECOO

A YA

&ECOO

e of Co |

Tabl




wo "o rtao~® 300
03> OIS —®= 350
S5 TS0 S

®Q —"Sw o~ "o T

- —a-on

= > O
Q
oD T T T !

e 5. Finishing the pouch. a. The lining 1Is
were sewn together using a whip stitch, th
i's illustrated using a pouch made previ ous.l
hi nglot hfei npiosuhc t:he pouch, the embroidery was
ns for attaching the sides together: using
porating into the sid$soofbyhespagcbomse the
e€d® stAist dham not a weaver, | opted for the d
ons that he has been able to recteédtud iath us
native method is outlined on the websfitelidM
met hod, | oops of two different colored thre
by thread which goes through the two sides
hing another pouch, | di scovered that it 1s
ready comptetbed Obeaodatobveh4 seam (Figure 5
oop braiding method, with the added benefit
nuing the braid on either side, and knottin
ds of the green silk embroidery fl oss.
ences
Gann, Tasha Kelly. Aumini res, other wise
ean 14th century. http://www.cottesi mple. co
rsdatter, Karen. Medieval & Renaissance Mat
sdatter.com/ pouches. htm
hell, Timothy J (Master 'Rindh@esdt wWWyynaGecr)ma |
Thread Embroidery http:// www. wymarc. com/
v al Sil kwork Silk Pouch http://www. paper
Teutonicum. Historical Needl|l ewor k Resour
ue_opus _teutonicum. ht ml
v al Si |l kwor k: Finishing the seams of 14th
k. bl ogspot-seamt 20048 WHdJ fy n2 S.hh tnrgl
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http://www.paperflowergirl.com/patroon2web.pdf%20Retrieved%208-31-2010

Beading Your Device
by Gepa of SunDragon

It all started when | attended my ver)
where upon | was greeted with open ar.
On the trip home | mused about how i mj
chat with me and make me feel at home.
appreciation. Something | hoped might
devices and put the two together. | m:
the ti me, Her Excell ency, Baroness Deborah 1 nis
my head as | made this token of appreciation anc
It was two events in one day, the Chocol ate Reve
attend yet another fighter practice Wherein, |
attended the Chocol ate Revel, I had some i dea as
Soon afterewaernd,ngomft teheir majesti es, Rex Phel an
call ed before them. |l had paid my fAtaxeso in the
their personal devices in a gift basket from t he
designing and coming forth with the nineteen dey
War.) | was quite taken back, for | had only bee
maj esties, with a comment equivalent to, "AlIl ow
and all those present assured me there would be
to do as their majesties requested
With such assurances, |l set out to make the desi
t hen tracing over the devices and redrawing ther
finished, copies were made of the devices, of tfF
counted, "thread" was measured, directions and ¢
"kisses" were placed in nineteen separate packac
packets were taken that evening, and the project
Thanks and praise go to the many patient beader s
wor kshop was given the first week of December of
celebrations began to commence.
How to graph your device.
Use 1 Il nch graph paper and draw an outline of a
saved on your computer, use the computer screen
Il nside the confines of the outlined graph paper.
complicated your device the harder it wil/ be; i
Draw on the graph paper Iightly with a pencil .
the beads upon the graph paper
After graphing out your device the foll owing mat

l1Beadsin corresponding colors and be sure to hav

and some are |l ost. Glass seed beads in size A6/ C
2Threador this project clear fishing |line 8 pout
regular fishing |line at 12, 10, 8 or 6 pound t es
3Sci ssrorssomet hing to cut the "thread"
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Optional Materi al s:

Needl®i nce you are using fishing |ine you shoul d
does come in handy when threading | oose ends thr
needle. The entire center is the "eye" and the t
but not so great in a regular sewing project
Needle Thseamd¢e¢en mes the fishing |ine can be too "
Thi mblper sonal preference, | do not wuse one.

Each kit received both these sets of directions

For the popul ace of the Kingdom of Atenvel dt, I

Bel ow i s a graphed design for the Kingdom of At e

Note: The seed beads used are not exactly round

finished project will have a more elongated | ook
Kingdom of Atenveldtdés Charted Device

37 RoO®&8 Coliumns
1054 Beads t otla8l8 Whi3® Bleléow

< =<
-<-<I-<-<<
< kKL L L
< <l < < <<
I
< K<L LKLl

3 Y
Y Y
Y . Y
Y Y
Y ¥

< < < <
< =<
< < < =<

he directions are simple.

Cut a |l ength of |line that is manageabl e for

T
1

2. Tie an anchor bead at one end to prevent ¢t he
Apick up 100 beads from the fl oor o)
3
t
4

. Rowlll ow the chastrinmgm(lueinhgta mnieghkht e or not )
o this chart it i s 33 blue beads for row 1. Se

. Rofwl2 ow t he <chairTto foregmnr itdhhts trow esfttri ng one
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bead on the row above and come back through the

have since found out that this is called a squar
5. Now string the next bead in that row. Go wup
above then come down and pass the string through
6. Repeat #5 wuntil the second row i s icfoorplloew etdh e
from | efTto thoe griing htthi s row string one bead then |
come back through the first bead of the second r
8. Repeat wuntil the row is completed.

*NOTE the first three rows are the hardest as your str

Hang in there!

N F oot =5

FOOOTOC

0800
0O0C
0000
0000
000
000
OO0
OOO

j CJ
| (D)
OO0 |pLLLOLLLV
Y !

N

1 0000
00000
00000
000

chol

E'

d

2 Begin the next row. Sting one blue bead then loop up through
the last bead on the toprow. Come back through the first bead of
the second row

1. Tie a bead stthe veryend. This & not part of the
pattern, buta way in which to keep your beads from
falling cff. Now string your top row. In the case of
Atenveldt it would be 32 blue 08size or "E"size
beads.

0682968 1882888
QOO0 n )
oleloe/ee®
QOOOOO0
PEOOO000 |
) |

2. Now string s second blue besd. Loop up through Continue in this pattern.
the coresponding bead in the fist row, pass through
your new bead agsin and string 8 third blue bead

Q)

QOO
()
QOO0

0
0800
0000
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PADDED METALWORK EMBROI DERY
By THL Lucia Thaylur

EXTANT PI ECES:

WL A
There are numerous extant pi ece ,'%‘tal
decorating coifs, jackets, mitt f | ¢
hangings. So far, the earl i est / end
descri bed as part of the horse ngi
Wil son provides a very detailec &f t
passant embroidered on fine Enc yery
such detail that every tawny he e NN
Even the full curling eyebrows &M 2 i
bl ack eyes flashed with crystals?: s ha
wor ked over in azure silk (p. 1 -
:y‘—‘
part of cessussusssssosssse®C h a U

0

d as a fragment of heral di
ry wor kedetiani |l sturrofma Seanci 0 &
ead and colored silk (p. 2

i nt er est isrhga ppeide cpea nied "" Tch el !
hesmuseum. Muni ch.

e as a pai
figures i

Sador ni of

silver wire cor
The foreground,
faces
satin
315) .
One of my favorite pié‘ces I's the Seal F
Queen Elizabeth 1, pre BbBOW6GttAD, Chrd wt dnrs ¢
Mu s e u m.
Museum description of burse: Panel fror
of Eli zabeth
|l . The panel i's made of cri msomrwaelpwedt tvhaorelkaedds iwi
Eli zabet han Royal cypher in raised work. The ram
Royal arms, surmounted by a crown with, bel ow, t
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bl ue satin alternatin

r sequins also appear
r Ssi mhéads yamwdtthhe hawmt
o] ur s the British Museum: ht

i ght bur se _ _elizabeth _ i .aspx.
L

i n
vV e
d

—~ 0

T X O @
SR - N
N e)
\Br—!-—
=

Il ssors for cutting thread (90
g metal threads (cutting met a

m c
s for cu n
t back odgoonorlki,g hsthtared kiest bear 0 seceoroiticih:
o
c

~ ~—t+

einvitmgseRavadihn @0dgI12ds ves corr ec
h  wi || hold your work tight.

X or Tahrpeaasds Htberavtemo over either will h-elp Kk
hreads will "catch" on dry areas of your h
r wooden or plastic. | prefer wood because

i's on the spool. Safety pins for holding
mea tMedlIl ofror tur ni ng -pannd awirlan galnsgo twhorreka d sP.l
obstinate threads thru fabric.

SING YOUR GROUND FABRI C

al | make suitable bases f
op marks" near your desig
he weight of the padding

and velvet
| eave "nh
rt

OG—P
(7]
c
©
©
o
— O

ed raised w

The met al d 0]
s mainly in t
h Y,
t I

T
t h

evol ved. The
w h

t

g

= (o)

rk are mad

he type of

e metals have al ways b
l' i kely woul d

gol d t

d and ar-e

i
col our t o

tarni shed
embroi dery
M i s the hi

ki nk and

D =~ O QO

t hread hat can b
4% egolpd agleat icrogp pce
real gol d than t

3T ®>S T 0O
S B e I o N
o
QD
-

o

o = =

ghter and t
dwor ksuppl i

a metal foil wrapped around
ore is synthetic or cotton.

t. Jafgld8nevdid hGBlI d etimrge @ che rt an e €
so |l ess likely to untwist.

—ocwu @oTo
S 0w
=
TS X O

Cor re couc
ches hi
n the twisted cord. The
as. Various Ssizes are ayv

rds. The twists a
so that the stit
col
cas
y ou

® Ot Qo

Couching thread or passing t
il il

i ead is used to cou
fine si e | t h

e jap t
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orking with #3 or 4 |

old for the specific
Il n The Embroideries at
we | | as di fferent.

ap thread and find Guter ma
pur pose.
Har wi ck Hall a catalog

ptaygpeeds. Bddima b r S8uhdof abfi 8leedl| ewor

Techn,i gieesnder s devotes an entire elh3a3p.t er to wor |
I n Royal School of Needl ewor k Embr
provides a |ist of metal threads r
(Saunders p. 117). Smooth and rough
piece but are a little more diffic
sew through the core. They are ver
reused. Since they are beauti ful t
extra effort
Sources for metal thread:
Berlin Embroidery: http:\\www. ber |
gol dwor kt hreads!| . ht m#i apantithrreads.
wi AAv. hedgehogh alnadpvwaonreksse. cEonhbtrtopi:d/e/r y
NAviv.iapaneseembroiden' . com/
SECURI NG METAL THREADS
Most metal threads are quite pliab
metal threads they are taken to th
with small even stitches This ste
pull ed out on the right side and t
THE PADDI NG
This technique, called emboutir (t
Embroi derer by Ch#dwmlbe 1. GS1t malium i che a
il lustration of the technique (p 30) but | beli e
actually four.
Drawn based on illustration from St : 30
You can see the intended stitch | ing«
I n Royal School of 1 Em
g % Techniques, Sally Sc¢ "OWS
~ " ~ met hods for elevati:ri ) P
; o, simplified flower i ~ t h
™~ /
PR
(Z,J\j/ ?/\5/ KC&P Met hod 1 uses the | a.  ece
Doed g 7 the next size on top of that and
o ~ t he smolelsesntn top. Method 2 rever
O Loy 3 U~ smallest layer on bottom.
Ty
n&/\J/I
14 Tabl e of Col



http://wiAAv.hedgehoghandworks.com
http://wiAAv.hedgehoghandworks.com

ADDI TI ONAL TYPES OF PADDI NG
Wo o | i s probably the easiest to work with for | a
string or cord. Sometimes stiff card stock al so
COUCHI NG THE METAL THREADS
L Beginning on an oytS|d¢ edg
N é&ééér over the padding in pairs o
and couched (or stitched) i
Baswe Couchung first row establishes the p
Bricfe Patern 'get stitches evenly spaced.
to the first row and stitch
'éz; ’ﬁé%: of the previous row making
brickwork is done in colors
patterns may al so be empl oy
Curves are a |ittle harder as it iIis easy to get
decide how you will space the stitches and try t
COUCHI NG PROBLEM AREAS
;.‘;' £ - S ":"'
")// \ . -
DI RECTI ON OF STI TCHES
Met al wor k is all about the way | ight plays on th
stitches allows the | ight to reflect even mor e.
|l ook), try adding a multitude of direction to st
APPLYI NG TWI ST OR TORSADE
Once your basic design has been fill e SRR
The edges to make the piece | ook more 2d .
of turns and /or unevenness | use a s S ran
the sl ant of the twist.
PAILLETTES OR SPANGLES (SEQUI NS)
A "bead" of wire is cut and then flattened i n a
#14 (3mm). They are available in either silver o
same piece. The added glitz from spangles i1 s wel
15 Tabl e of SSCIoN




SUMMATI ON

By now you should have enough information to get
and i f something is "not working" for a specific
wor k wel | on another but the only way you'll fin

and have only one hard and fast rul e:

my work using the padded technique:

Wor ks Cited

Ger mai n-Adeéb A di mtf t hel E8qndb.r oiadserenmgel es County Mus
Godi ne, Boston Massachusetts.

Levey, TShaentBmmbar.oi der i es atGrHaartwiBerki tHialnl,: Tah ec aNaatli ¢

SaunderBgy &lal$yhool of Needl ewoBakt sefnobrrdo i Ldtedr.y, TLeocn

Schutt e, Marie & BigtrodalChHi st emgwelmf PEnmabergoeird e rlyn c

Stani | avedd,i evaayl. Cr aft smea9 EmbUpi dereirsy of Toront

War k EKdhal| Thr ead 1Bn8Or.o iKdaenrgyar oo Press Pty Ltd, |

Wil sonTherCcaft of Gold Threadl&@mBroCldaerlyean8c6St
Yor k.

http://www. berlinembroidery.com/index. htm
http://www. britishmuseum.org/explore/highlights!/
the seal burse of _elizabeth_i.aspx
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Vi king or Mammen Style Embroidery Stitches

By THL Lucia Thaylur

Early surface decoration of cloth

The concept of adding needlework-SOGB
the Early Bronze Age ( Stanil and,
cloth come from Iraq, Persia and E
was usually Iinen and chain, back
were done in multi colodéd)sil ks o
To date, one of the most remar kabl
Vyborg and has been dated to the c
textiles from this find are
fragments found in Denmark.

ani mal s, birds and -lhlulmjan mas

i nfluenced by manuscripts of t period Th
stem and chain stitch. Some of :

pd

While none of the designs are ERmpP8%ely i
h e
t

Detail of the quadraped. Hal d
A tailor, a weaver, an embroideress,
furrier, a dye analyst, a fiber speci
nearly two years recreating the Viki
NESAT Symposium in CopelnlhOagen (Jorg
Small fragments of embroidery were also in the O
Anne Stine Ingstad at forest.gen.nz/ Medievall/lart

17 Tabl e of Co |




THESTI TCAEBHOWr ODOT HEM
Chain Stitch
Can be used for outlining as wel/l "o A F i n s

Split stitch

Used for filling solid areass.pHUtsusqltlcyh out |
Stem stitch or outline stitc“m
Used for outlining or filli =
thread is held on opposite
-~ Stiotucthllne stitch?".

Stem or Outline St

Works cited:

Ger veStsuadvi.es i n .TeXt7i7l. e THiiestAdrger Press. Canada

Hal d MaAmgcieeme, Dani sh Textiles From Bogs and Bur
Age Telxa98d.elsyens Stiftsbogtrykkeri. Denmar k

|l ngstad, Anne Stine. forest.gen.nz/ Medieval/art.

Jorgensen, AhcisentBeand&e®trumes reconstructed: a new
NeumunsAechaol ogi-dAchbagdekbogl tahdéextiles. 1993

Stani | avedd,i eaayl. Cr aft smea7EmbUpi derersy of Toront
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ni of the 16th Century and the

Anna Sophie von Kreuznach

i b ini, originating in Italy, were
at 150006s to the | ate 16000s They
being considered a misnomer today Literally a
er mine, sable, marten, and other mustelids. Zib
t hat was decorated with enameling and | ewel s. T
Il nclude silver, gold, jet, crystal, pearl s, diam
and coll ars With a short gold chain or |jewel ed
over the shoulder or simply hedant inry hteh b amaa casn d
silver and | ater gold became more f
By the mi d&leamtafr yttze b6 | ini were cc
than cloth of gol d. As a luxury it
1545 (Bd4dlhogpma)er to avoid any superf
some ornaments honest and proper, i
zi bellini and fans, they cannot mak
gol d, silver, pearls, or |jewels but
a gold chain if the said chain '"does
1850, [Italian Martynghgads ¢H3dF! @9mended to (possibly
gol d, rubies, garnets, pearls

(Baltimore, The WajAgkt eAgt Mus@&t¢mMit is permitted to v

heads and a gold chain and have f ar
hain without pearls or gems of any sort. But it
the first ordinance rather than to use this new

Additionally, zibellini with gold head were all o
mi ni mum of two years.

156Mi |l an nobl ewomen r'epdarilcg edr farmyn kiermd i ;mfg j] ewe |l

belt, not on a handles, not in heads or on col | a
157Gesenai bell ini, lynx, marten and other pelts t
silver or without and the same sftoart utsheorf acno mdiitthi ¢
husbands want it, no matter who, it is prohibite
It has been suggested that the zibellino was a s

and al so served as a protective amulet for pregn

Zi bellini were a popular accessory for fashionab
found its way to Portugal, Spain, France and Eng
I n the | ate 180006s Wendelin Boeheim called zibel
attract the fleas of the wearer. Ot her research
| acking warmth and bl ood. Al so, nobl ewomen woul
t hem
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eéeé.and now, we step forward in timeéé
The Crafting of dall Greggi oo the Zibellino
The pelt of a sable mink was er
He (Il Greggio) spent thirty d ni g
My crafting supplies included,  7: (ov
rolling pin, clay carving tool, > s 0
pearl s, rubies and emeralds, gol .%E' ed,
and a can of c¢clear fixative, one e LN | as
~o
ring into. ... ...... .2ad
what | was going to do t
ed him for his sacrifice.
his head with tinfoil n
head shape and give a st a
e300 emisn d toe —
the cl ay It a
, covered tw
he muzzl e " he
r and att “he
ng for 15 minutes at 3 _ ~ad c
process once more because the thlcker ar e
wee bit softish. After 30 minutes total
| applied two coats of fAschool bus yel
bet ween coat s. |l then applied gold me
of Al mperi al Gol do paint was applied.
Di mensi onal paint was used to give the
edges of the collar. He spent one mor e
The rhinestones were . fo
hal f pearl s. The fee {ol 1 o
process as explained
|l then sprayed two coc¢ T1 X a
head and feet and all ry.
The | eash was strung with gl ass & aind
beads with a gold hook at the end (¢ attach (o a
The |l eash is secured to the head by a bead on th
secured by a string from the middle of the coll a
head. The two tiny green seed beads show the po
20 Tabl e of Col




The feet are attached to wooden pegs that were |

| used supplies that would replicate real gold a
used i'tetnhtalrly6 |l also do not have the skills of
..... and now | present to You, dal/l Greggi oo, a m

Bi bliography

Kat herine KerrhbfpThewelbcemhtng. co. nz/ kk/ garb. ht m

The WaltershAtp: Mbaetmt hewal ters. org/ viewwoa. asp

La Signora Onorata Kathetrtipn:a/ /dkaa tBerreisncai .ap u(rkp.l eCairllei:
FLAccessoriesZEBELLI NI. ht ml

Zi bellini ( ak QT dirFtl leray RRiarptor)diltas §atter . com/ zi bel

Sherrill, Tawny: "FIl eas, Furs, and Fashions: Zib
Net hert on, R®rbdcmk ern,d MBadieea v(ad d sC)l ;ot,hiVhogl .an2d Text i

Or si Landini, Rohar Mo d& Mi dlcSe8ldiiPalyridimd 0 Pol | st amp e
| S BN-8 388-9

Pictures of period worKks:

British Museulmt SpartrctwWwWwRebBuiltisshmuseum. org/resear
search_ object details. aspx?

objecti d=1443803&partid=1&searchText
nN&ori g=%2fresearch%2fsearch the coll

ni ck&fro
on dat ab

=hor
ecti
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http://webcentre.co.nz/kk/garb.htm
http://art.thewalters.org/viewwoa.aspx?id=20181
http://katerina.purplefiles.net/FlorenceFiles/FLAccessoriesZEBELLINI.html
http://katerina.purplefiles.net/FlorenceFiles/FLAccessoriesZEBELLINI.html
http://larsdatter.com/zibellini.htm
http://www.britishmuseum.org/research/search_the_collection_database/search_object_details.aspx?objectid=1443803&partid=1&searchText=hornick&fromADBC=ad&toADBC=ad&numpages=10&images=on&orig=%2fresearch%2fsearch_the_collection_database.aspx&currentPage=1
http://www.britishmuseum.org/research/search_the_collection_database/search_object_details.aspx?objectid=1443803&partid=1&searchText=hornick&fromADBC=ad&toADBC=ad&numpages=10&images=on&orig=%2fresearch%2fsearch_the_collection_database.aspx&currentPage=1
http://www.britishmuseum.org/research/search_the_collection_database/search_object_details.aspx?objectid=1443803&partid=1&searchText=hornick&fromADBC=ad&toADBC=ad&numpages=10&images=on&orig=%2fresearch%2fsearch_the_collection_database.aspx&currentPage=1
http://www.britishmuseum.org/research/search_the_collection_database/search_object_details.aspx?objectid=1443803&partid=1&searchText=hornick&fromADBC=ad&toADBC=ad&numpages=10&images=on&orig=%2fresearch%2fsearch_the_collection_database.aspx&currentPage=1

Parchment Glue I\ICJ1€}nn)[
By Lady Caoil fhionn inghean ui Magi | Ruanai dh
Various types of glues -madduttemhaweubaénpusddct
book written i n Malpe a®t ICd eawai ticiwblgas clad W etdo makne ¢ he
Diverwa®Arwsi tten in the 12th century by an aut ho
cheese and hide glues, added instruction on fi sh
Cennino DO6ANndrlkla ICielmmaoan dseolwlk@antoRwnt eas t he Cr af t sman
covered much the same information and recipes th
These recipes have been handed down through the
glues are stildl used in woodworking, the prepara
painters and parchment and fish glues are used t
The glue that | was interested in making was wha
from rawhide or parchment scraps and would all ow
Al s o, | was interested in knowing if 1t would al
not been able to find documentation on how or wh
interesting to find from the reading that | have
hide i1t is made of and how much water is wused in
Cennini 6BebG@Go&f t s masntbast eHsaind b o o k ,
And there is size which is made of the necks
of these parchments(sic); these are washed th
them to boil Boil it with clear water unti |l
have no |l eaf gl ue, | want you to use this siz
any better one anywhere.
The modern instructions say to take an ounce of
for 4 hours The pot that | bought to be dedicat
answer was to keep another pot full of water si m
boiling for the hours needed. Once the parchment
thicken and tried the O6sticky finger testoé. This
them to have to pull them apart with a |ittle fo
|l eaving just the glue to cool and congeal I pl a
next day | peeled the glue from the pan and | et
1 loz of Pergamena parchment scraps 2. Scraps soaking f

of Co |
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stored all of it in a gl ass | lid
Jj ar and all ows for a | ong sto
As a side note, making this t set
monsoon season of Arizona cau att
point the glue simply wild.l no be
which was air conditioned. |t h o
order to peel it from the pan. it
swamp cooler either!! So far, i ff
goat rawhide and 2 from parch 1 Pe
makes artist and document qua whi
goat, deer and cal f.
| have used the glue on trial ng
to |l eather, and | eather to wo I
chips, added approxi mately a er
war ming tray and made sure th at
stirring to get it to desolve. e
concentration depending on whi i n
concentration that would allo m
only soak into vegetable tann en
stiffen. When | all owed the g ow
apply the glue to both parts at
no | onger gl ossy, then apply t
weight it dowwruedi anidt hwad.s <t 9
as a sealant to the pores of er
a glue to glue bond. | have wu e
a very tight bond with | eathe o]
pieces dried for about 24 hou wa
peel apart
The following is an article t he
first time | tried to make gl
Adventures in Glue Making
Al right, I wi || admit it. Curio 2t t
way to work on Gilt Leather, th E— . an
competition, | found out the orbgiGlak owanpl ¢toel & p P!
it down with parchment glue ( | Sh%avé€ had some co
says that fish glue is what is uve~d faoar mat+ al | e
parchment glue). So of course, I t
was not very fruitful but I did r
Dictionary of Mechanical Science C
Knowl edge, this interesting book n
pages in it that explained varic u
how to make them. | decided-listcs n
any ideas or information that I t
of a booklet in The Compleat Ance
Medi eval Adhesives by Maya Heatt
the twelfth, fourteenth and fift
some others that caught my eye, 7andt ovietd hdnd @&e &£doyu
anyti me.
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After scanning through the book of
a thermometer and some spoons | col
using good pots and pans.

Okl was ready to start. |l had goat
new pan, spoons and a candy ther mo.l
afternoon | bdgan.da@iakoptrlemi ptaa kd me
Secolndhad misread the instructions,
interpreted.

1 hi LD e in@étrchgqorbs told me to fABoi l |
|itt|zehzaltl_os reafopr 04Ir houers. The water should be ke

to more than 1400F (600C), it begli
read this as saying Do Not | et the
cook you know that water boils at
od6cl ock that night | realized that
to the instructions. It was then |
parts

1 | should have been boiling the
2. When | was to use the glue | wa
1400

2. Sticky finger tR{ly domi%ubhed Yh% gas up to get a

Y - _watched a movi e.
You guessed it. About 10 that ni ght
Oh,0t8!
|l rush to the kitchen to find my gl
went the gas and | pour about a cu|]
that this project was completely r.
and the pan was not even scorched.

Adding the wa

was probably the |
an hour | ater | 1

t
back about a ha
t i

er

| f
3. Parchment gluel@hhichgpwas s cking to the pan. Al
waiting a bit forsadh¥a@esanwelshi pg from what was | eft

wire strainer and then through che

Then | returned the mixture to the
down to a thicker consistency | t .
it sat overnight. The next morning
| ooking jello, from the reading th
and that | needed to peel it of f t
now | have a smal/l little jar of g
You know, there is a perverse enjo
the SCA when they innocently ask vy
4. Hey! It actuallQ@hworlkepaide gl ueéo
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